Ampersand Etcetera – 2002_07

Ambient & microwave & electronica & experimental lowercase & postclassical & minimal & techno & etcetera

This issue looks at a range of improv albums that have made their way to Ampersand recently - although that seems to cover a wide church these days. Speaking of which, three new Grob releases came as I was preparing this issue, but I will hold them over for the next: and then 2 from Accretions, also improv, also to come.

Interspersed are some other disks, which have been sitting quietly reminding me that they are there, or recently arrived and demanded attention, to provide some different colouration.

Overall, perhaps a longer issue than usual because of (a) the volume of traffic and (b) the closer focus of issue 6 left plenty to put here. Issue 6, you say, but the last one I got was 5. 6 is coming, but as my partner says, I'm stubborn, and once I've decided on something, well I can't see the reason to change. So 6 will be out shortly.

And 8 is well under way and also the shape of 9, including: Drawing Room, Hons, Schaeffer, Dhumont, Beapre, another No Type in an issue that listens to constructed music, Gaab, the new ones from Grob and Accretions, plus more I am sure.

And speaking of No Type: Nishi is their new sub-label, run by K Krebs, who has released material as 833-45 and under his own name (some cd-r reviewed recently). You can find it at http://www.notype.com/nishi – the three releases so far sound good, and it promises to be an interesting addition to the growing web-label genre.

jeremy@pretentious.net
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http://ampersandetc.virtualave.net/ampersand.html
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Anthony Guerra & Joel Stern: 6 Untitled Pieces

Joel Stern, Paul Hood, Anthony Guerra & Denis Dubovtsev: Live LCP Centurion

MusicGroupMusic: 11.11.01

CD-r (available from sternjoel@hotmail.com)

Mattin: Sakada

w.m.o/r  02

http://www.mattin.f2s.com

Stern, ex-pat Aussie living in London, sent me this overlapping set of disks: he is on the first three and Mattin is a member of the MGM.

Anthony Guerra is also from Australia, and together with Stern uses 'processing, guitar, short wave radio, field recordings, mixer and cables' in their 42 minutes of improvisations recorded over 3 months. The result is a very strong ambient/electronica which belies its improvised origin – each track is focussed and directed, without any excess or wasted time. The opening piece drones with crackling scratches and burring pips, swooshes, a soft voice in the mix, horn-like tones chits and guitar feedback, opening out to the end, in a languorous subtlety which envelops the whole album. In the next ringing tones and cycling are joined by a building buzz that drives the track on and up, then a scratchy loop (possibly the mike or a loose cable) takes some time before melodic resonant tones (reminiscent of Fripp and Eno) layer on, buzzing and morse blips also around and take over, then the tones, ringing, return to join the clatter to fade. The next two tracks are longer drone pieces – ringing or subtle long tones, slight variations and little noises in them fill most of the space, but ringing and buzzes weave in to make the whole complex. And finally a beaty buzzy crackling is interrupted by water noises halfway into the final track, and a loop (possibly a distorted voice) is gently processed to the final silence. A surprising and impressive collection which easily deserves a more formal release.

The quartet of Stern/Hoog/Guerra/Dubovtsev play a combination of instruments, mainly percussive and electronic but with some guitar and sax (or wind of some sort) coming in for on number of tracks. The first 6 pieces seem to form a continuum, while the last is perhaps an encore or coda. The set opens with tones and scratchy electronica, moves into a more percussive mode, mixed real and electronic chitters and pulses, with deep blowy tones and an occasional earpiercing high tone (which will recur). This propulsive stage varies nicely, then shifts into a light clattering and buzz, duck noises and then spacey varied synth stuff. Is that a guitar plucked? The next section includes picked & scratched guitar (or possibly piano, but less likely) as well as tones or talking and some sax – so we might need to reconsider some of the earlier electronica as instruments. This section comes closest to 'cliched' group improv – atonal and wailing. A drum and synths 'solo' follows before an intense electronic conclusion, buzzing and pulsey, percussive. Then the coda, with more focus on instruments early before clattering and electronica take over for the second half. This is a satisfying performance – active, moving but with well handled changes of pace and texture, and an interesting sound palette.

The nonet that performs MusicGroupMusic contains three from the quartet, and others including Mattin: the increased numbers brings in an expanded dynamic and a broader instrumentation – there is some flute and oboe, plus vocal eruptions. Electronica and percussive chittering keep the sound flowing, and the various performers expound over this. The extra numbers mean that the sound is busier – there are more people who want to have a go – and that more standard instruments pursue their tentative lines. On the whole, however, a balance is well struck, and although we peer over the edge, we never fall into the pit of cacophony (though at times I could do without the vocals, but they aren't extensive, though the radio is good). The rhythmic ebb and flow across the performance, and the instrumental variation maintain a lively interest. All of these 3 cd-rs are well recorded, excellent spatial distribution and sound reproduction, so if you are interested, contacting Joel. Obviously my favourite is the duo, but the larger ensembles are well worth a listen.

Sakada records a performance in March 2001 with Eddie Provost and Rosy Parlane on percussion and Mattin on computer feedback and, while it is 'professionally' released, is the most disappointing of the four. It is a combination of the mix – Mattin's electronica seems to be foregrounded and camouflages the percussion going on around it: you can here drum solos and metallic percussion deep within (with some variation, the fourth track for example has more obvious percussion) – and also the instrumental colouring. The computer provides a variety of crackles interference-static tones of various frequency (including a very visceral one in the second track) and general noise, there is a full drum kit from one of the percussionists and then various distant gongs chimes scrapes and rattles. One interesting possibility is that some of the electronic-sounding noises are actually close miked gongs resonating. However, within those constraints it does deliver a dynamic fluidity, shifting density between periods of relative quiet into the realms of noise, where it probably sits most comfortably, with harshedged tones smothering percussive solos.

Taken together these releases do present a compelling snapshot of some of the improv activity happening in London at the moment.
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Various Artists

Bip-Hop Generation v5

Bip-hop bleep13

http://www.bip-hop.com

The latest Bip-Hop compilation (bringing us one disc away from having the logo completed) presents another set of exclusive tracks, this time having something of a relaxed loungey flavour.

Accelera Deck, from the USA, presents his last release under this name. 'Bloom' is an extended slow workout using relaxed beats and a subtle base over which a harpsichord-like melody (it could be guitar) is worked. Over the course of the ten minutes the melody gets some note stretching, bent and looped, drops out then returns quite squeaky before relaxing and then all falling apart at the end. Contemplative and seductive.Andrew Duke continues the mood with 'Alphabetic' where rumbly bass pulses, fast clicks, long key tones, relaxed beat and pulsing drone (which emerged from the keytones) are layered onto each other. Again, a gentle process of manipulation and variation occurs, and no one layer is more important or pronounced. There is a drop out and rebuilding n the middle, and the second part seems more subdued than the opening part which quite swings, and there is more crackling.

There are two distinct halves to Mikael Stavostrand's 'Spann': the first rumbles with a machine like groobling loop, bubbling along with tick that shift and phase, slowly building and changing; then suddenly everything goes but a crackle and some click/pops and there is a scrabble looping to the end of the track – an interesting contrast. 'Auto loader' is a track that gradually emerges and works towards coallescence – pops across the sound space joined by tone pulses that increase in frequency, then more pops and pulses coming to form a groove; then a sine pulse-burr is dropped in, forming a solid base for the continuing playfulness. Tone also created a graphic music generator 'Sound Toy' which is also on the disk, fun to play with although very simple (not surprisingly: with 71 minutes of music there isn't much data space, and the toy is available for mac and pc) but gives a taste of the pleasures which will be available on a forthcoming audio/cd-rom.

A darker landscape from Rechenzentrum whose 'Le joujou du pauvre' buzzes with burrs and clicks that build a sense of threat. Various noises shimmer over – squeezed and stretched horns, distorted desperate voices, strangeness – and some beats dropped in and an insistent pulse; this is a dirty and forceful track. Finally D'iberville (Julien Berthier, Bip-Hops graphic designer) has three tracks: 'Le souffle c'est la vie' weaves a deep bubbling loop and a ratchetty sound with light notes that loop increasingly in an tenacious and slowly changing mix; 'Bruit venu d'ailleurs' is distortedly beaty with puttering futz that gradually develop into tones and then pulsing interference, some harsh noises and edgy pulses, sliding into a big end; while 'Gigue' is a delightfully playful conclusion, rapid bleeps loopily underlying percussion and various dancing melodies – whistles, West Indian tin drums and voices.

Again Phillipe has brought together pieces that form a satisfying and intelligent aural experience, underlining that the series is both a defining one and also a hell of a lot of fun. And don't the spines look great on your shelves!
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Vestige Vertical: Vestige Vertical

x-tract  x-t 2003

http://www.podewil.de

Vestige Vertical are a Berlin-based trio – Lothar Fiedler, Michael Vorfeld, Michael Walz – who came together for a Podewil concert and went on to create this album. They work with guitars, electronics, stringed instruments and percussion, and are joined on a couple of tracks by Aleks Kolkowski on violin, and on others Boris D Hegenbart on live-electronics.

The instrumental mix leads to an atmospheric improvisation, complex and detailed and mainly abstract. It made me aware that I have less difficulty with improvisation using electronica than I do with standard 'concert' instruments. While I can enjoy noodling and stretching expectations from these new instruments, it disconcerts me with sax, violin or guitar where there are more expectations of what it will sound like.

Anyway, this is a very nice album of decentred electronica. 'Kaieteur' opens, one of a number of shorter pieces, indented on the track listing, that act as abstract intervals, here with high violin tones and percussive support. The soft guitar storm that begins 'Roraima' emphasises the lightness and restraint of the album, with delicate percussion, some squalls that develop a mood. Similarly 'Gavarnie' traverses a territory from a soft cloud of sound, some plinks buzz and resonances that increase, percussion building behind, shimmering and relaxing.

A guitar scrape and pitterpatter rises and falls in 'Kumenaan' before a slow accretion of clatters buzz squeaks, developing a throb and spooky scifi noises and more in 'Teverone' followed by another short guitar shimmer in 'Gersoppa'. 'Tugela' is more active and edgy, with harsh violin or electronic tones, leading into a meditative 'Mardalsfoss'. The activity continues in 'Yosemite' with gongs scrabbling high-tones woobles and scrapes that are somewhat aggressive while 'Lofoi' is more percussive, resonant and soft. Typewriters seem to underscore 'Krimml' with metal and guitar scrapes, percussive scribbles and rumbles, then a very loopy 'Takakkaw' with a looped scrape base and other faster ones over the top, drums gongs and clicks thrown in and resonant cycles.

Delicate lapidary constructions have emerged from these sessions, providing a quiet and intricate sonic presentation. The longer tracks take their time to develop and vary, and it offers an interesting listening experience.
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Moir Drammaz

"Boazeria" (higherlowerslowerfaster)

Mik Mik 19/2002

http://www.moir.terra.pl

Is this (Asia Bronislawska and Wojtek Kucharczk, with various friends) really 'one of the most interesting/important experimprovi-pop bands from Poland'? Only listening will tell – onwards!

This is one of those albums which abounds with ideas – there are 19 tracks and some of the longer ones are more like amalgams of a few short ones. The sense you get is of a helter skelter ride brimming with interest: groups like The Residents, They Might Be Giants, Mouse On Mars popped into my mind as the music span past. Not necessarily the sounds, but the explorations behind them.

For a start, the pair can produce beautiful and atmospheric music: the opening trumpet call ('Wald') is almost classical, as is the flute layered over computer and tings in 'Mino'. The trumpet appears in 'Ranko' with a guitar, again melodic, and the layered voices and synths in 'Zano (niezano)' are well balanced and carry the mood on from the drones and noises of 'Duba'.

The other pieces mess around with various styles and methods. Some of the short tracks are almost tossed off fun experiments: the tapped bottles and rhythms of 'Duodo (cmyk)' that goes wild out of which a Macintalk emerges speaking a list; looped voice fragments (including Mac again) in 'Tisco' creating a rhythm with light melody behind; the simple melody with tones and tinny strum in 'Ka (untitled)'; 'Elvo' looped guitar and 'love me' sample that stick, slide and skim.

But then, most of the pieces have a light-hearted pleasure to them. Beats and melody in 'Rove', spooky flute and synth dancing over rhythm loops ('Klapy'), 'Heon' which starts as a fast percussive loop piece and then changes to a free jazz improv (guitar, flute, drums, electronica). From the demented dancy instrumental title track that concludes the whole thing to disconcerting electroacoustic dreamscapes in 'Pozostan./.stay (2yh)' via big rolling synths beats and cycles in 'Natoo', this is a very enjoyable berserk journey through current sounds, with a sound that is all their own.

Well, to be honest I am not sure what the competition is in terms of Polish experimprovi-pop bands, but Moir Drammaz have let loose an album which is a very enjoyable piece of illicit techno-pop for serious heads to listen to.
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Magili Babin: Chemin de fer

No-type/Diffusion I media   IMNT 0203

http://www.notype.com

http://www.electrocd.com

Following the No Type compilation, three new disks from the real world collaboration between David Turgeon and Dim arrived at &etc. A couple fit with this issue, and the third will be in 2001_08.

Magali Babin improvises her sounds on 'metallic instruments and objects, which [she has] been made, recycled or reinvented', which go beyond the tin things pictured on the cover, as the notes also mention 'a rather small electrical object … guitar pick up', the mike placement has also had an important impact, as has 'the studio work'. However, created originally for a radio show, the pieces here demonstrate the range of her constructions.

It opens with a more tentative, less structured piece that like many improv albums, tests the listener straight off. 'Triturations' is an amalgam of shimmers pops scrapes twangs voicey-noises shakes subtleties and crackles that twists and changes adding thuds and winds in a complex electroacoustic weave of sounds of unusual colour and timbre. 'Petit jardin' is more straightforward, alternating periods of a strumming with the sound of pebbles dropped in a bowl, with an overall chime, adding a scooping sound near the end. With my French, 'La corde' is appropriately named – scraping and some plucking of a stretched wire accompanied by a percussive thud that sometimes sounds like a ruler being twanged.

'Monsieur et madame watt' has two components: an electronic buzz with becomes a wave and then a pulse over which there is a light percussive rumbling and scrabble. A tapping rolling scrape in 'E' sounds like the microphone was inside a pipe being played, gradually speeding up, and into the big rolling percussion of 'L'etonnoir' that forms a full-on assault over droning base and light playful tappings over. 'Jogging dans la maison hantee' – was composed with Alain Chenier and Mario Gauthier (from the radio station): sighs and clicks run through as little noises explode over – scrapey rumble, high wail, rubbing noises – that ebb and flow returning wit stretched decay for a little big finale.

Dramatic flourishes of tapping and a fast rubbing  increase in volume and speed in 'Ma tribu', eventually pulsating. And then the finale, 'Pluie de homards' (which has been mixed with an Ian Nagoski piece apparently) a fabulous conclusion, verging on electro-noise as big hollow resonances whoosh over a light crackling clatter. And nicely completes the trajectory the album has created from its more finely grained opening.

An unusual and engrossing album. As you read the reviews of the others that make up this first batch from IMNT, it will be obvious that David Turgeon has maintained the unique eclecticism that made/makes the on-line label so fascinating. I hope that there is enough interest in the real world to allow the label to continue this musical exploration.

For those in the know, the IMNT releases are packaged in the same card sleeves that are a little like upmarket cigarette packets. This allows for some interesting artwork and extensive liner notes, and maintains the tradition.
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Larry Kucharz

CyberChoralColours

International Audiochrome  IA33

Intaudiocr@aol.com

We have been tracking Kucharz's output since midway through volume 2, and after the recent techno excursions, he is back with a lush ambient album, and again we span a wide time period: some works from 2001 and 2002, but also early 90s, 73, and a series of 5 from 71 which were 'revised and electrocuted in 2001' (an interesting portmanteau of electronic and executed there). In a variation to form, there are three prefixes to the tracks – cyber, organum and fugal.

The first half of the album is 'Cyber' and ranges between 1973 and 2002. 'Noise' opens with a lovely long slow drone over which other tones join, forming rolling waves of sound that build and then break only to rebuild again, soft and warm, combining voice and organ tones. In 'Dusk' we find a higher register and shorter melodies in a horn-like flutter of sound. The accreting melodies in 'Snow' form short units over a simple ground that is very effective, varying over its 12 minutes. A shorter organ solo 'Dawn', supported by some voice-tones and building drones. Two longer pieces end the section: 'Night' combines lovely long voice harmonies, developed like those at 'Dusk' with a deep organ rumble below, and then 'Fog' (something of a highlight in the album for me) where the base seems more prominent and complex, while the voices pulse over, some approaching the piercing quality of sine waves, in an essay on darkness and light. An apposite conclusion to the 'Cyber' collection with its darker, atmospheric pieces – in name and mood.

The five tracks that make up 'Organum' – 'Grey, Red, Yellow, Blue and Green' – are surprisingly short for a Kucharz album: only about 7 minutes in total, and were written in 1971. They are voiced works – the notes are measured more towards actual breath, rather than the extended voice-tones in other pieces, and have organ support. The pieces vary, 'Blue' is perhaps more complex, 'Red' counterpoints male and female voices, 'Green' is lighter and slower; but together form a strong song cycle.

The final three pieces are 'Fugal': 'Red' has drifting voices and a more strident instrument (compared to the organ), perhaps strings, which the voices work with. There is also something of a white-noise buzz. In 'Green' a harp plays to the heavenly hosts, with melodies and arpeggios which form intricate webs with the vocal line. The final track 'Gold' is described as 'variations', and there are modulations over its length that I think I can hear, shifts in the tones to make them less voicey, more instruments around the choir and so on. Anyway, a very nice extended conclusion.

And another album of cyber-beauty from Kucharz. As it stands, a very recommendable collection of ambient-classical music, and an album of interesting nuances and developments when considered as part of his ongoing oeuvre. Once more, a pleasure to listen to.
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Morceuax_de_Machines

Liberum Arbitrium

No-type/Diffusion I media   IMNT0204

http://www.notype.com

http://www.electrocd.com

The evil face embedded in the doodlish ghoulish cover illustration by Guy Boutin juxtaposed with Sophie Dowes gentle watercolours on the inner sleeve is somewhat suggestive of direction, and is furthered by the Anthony Burgess quote (which is the only part of the extensive liner notes in English) about 'two kingdoms … the eternal and luminous one of the divine lord's own making, and the noisome stinking pit of pain and horror…of god's enemy'. Within those notes 'fragilite…construction de tension…danger…source des textures' all support the impression gained from the cover and delivered by the music.

Aime Dontigny and Erick Dorion, Morceaux_de_machines, create some of the hardest ambient-noise I've heard recently, teetering between the pit of despond and the beautiful city. I thought 'Cut-up' would be the end of me – there is an on-going click-pop 'melody' which sounds like the soundtrack to a sci-fi battle with choppy cd/tape samples below (either some rap of just aggressive people). As it continues, there is a surprising melodic aspect and a shattered stability. The disconcert continues in 'Multivision espacial' with more rapid pops shoots bloops plips and more over samples, which sound like jazz with guitar flute etc. As time passes the aural assault continues, sharp needles of sounds, more noises, and eventually the surface noises become a merged buzz of sounds, brief dropouts, voices in there, to a quieter final minute.

When you think it will all be overwhelming, 'Lo-fi soundscape' eases the impact a little, with lighter whizzy surfaces over piano and sax, again easing to a quieter end. Or 'Spencer's percussive bursts melded with loose-cable crackle, all echoed slower and quite visceral. Voice pulses enter, it builds and distorts, and then there is a reverbed voice briefly talking to us (an unexpected directness) before a big layered end. And we are caught quite unawares by the lightness of 'Prime shake': gentle pips and burrs, like a computer control room, soft rhythms and crackles, a distant tone melody: the crackle builds, it is all dense restraint into a percussive end. 

'Metal scrape' is well named as a scraping melody weaves through crackles drums and building noises over a soft solid bed, joined by a voice – possibly Hitler or a Dada-esque speech, hard to say – solid and directed. The squeaks clicks and soft tone pulses that open 'Rothko' are almost pastoral, electro-frogs, a slow echo-drum running through and slight increased density and pace, the samply-jump behind providing subtle noise, a little more desperate to the end before a crackle-pop fade. The final track 'Digisex' swings back to the more oppositional strategy, here a degraded distant pop sample provides some vocals and a rhythm, the bleeps and peeps over increase, subsumed by a  soft and rumbly futz – a sort of bolero – and all breaks down again in the last minutes.

The beginning of this album threw me onto the back foot, and seemed all noise and aggression, but as I listened through it and on replay I actually warmed to it. M_de_M do achieve the straddling of the inferno and paradise suggested in the notes, creating a surprising and satisfying combination of electro-noise with subtler elements weaving through. Intriguing.
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Deep Structure

Cosmics vol.3

V Records v501

http://www.cosmicsonline.com

Knut Redmond has created a song cycle for soprano from (primarily) the aphoristic text art-works of Jenny Holzer. Over his dark ambient soundscapes Kornelia Bruggmann explores a wide range of vocal styles to create a work that continues the history of lieder from the classical repertoire (think Mahler Das Lied von der Erde or Schubert) into the new century. 

The musical material is stylistically consistent – ringing scraped metallic shimmering rumbles and whooshes to create bleak industrial drone backdrops for the voice. There are some pure instrumentals – such as 'Overture' (for a three track Short Opera) os 'Shaking black' (an industrial drone with distant noises) or 'Split white' (ringing organ tones and a wind). But the variation comes with the song lines.  Slowly spoken repeated growlingly in 'Your modern face'; breathy whispers in 'Killing'; ebbing and flowing in 'The ocean'; very operatic 'Spit all over', 'He is a piece of spider'; and all sorts of mixtures and variations whispering, extending notes, spoken singing and wild infections. Often the sounds are metonymic of the emotion of the song.

The final track 'War is a' is a tour de force as a piece but also as a finale, with a dada-esque delivery of words and syllables that is then taken, cut and pasted and looped to form a dense flow of words and particles that is both musical and percussive. An impressive conclusion to a very strong album that has provided an incredible interpretation of Holzer's artworks through both the music and voice.
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Philip Gayle: Solo Live ’98

Yabyum Productions Yabyum 002

http://www.philipgayle.com

A temptation that has become more appealing with the ease of cd production and distribution, is to drag out recordings that have lain dormant for a few year, print them and send them out. Often, the recording had been there for a good reason. This 1998 album by Philip Gayle, a guitar improvisator from Texas, doesn't fall into that category.

Gayle uses toy guitars, banjo, standard guitar and a box of blocks (by the sound of it) for is improvisations. Strings are plucked stretched scraped and banged in these pieces, often hinting at an oriental influence inn the tonality and string work. Generally Gayle maintains a solid distance from tune, though the 4th track ('Bibimbap statement') sounds like an exploration of Yankee Doodle and there are melodic periods in many tracks. What takes this album beyond the sounds of someone fart-arsing around on toy guitars with loose strings is the variety that Gayle achieves within his limitations, and the sense of focus – these were mainly recorded in front of an audience who would not be fooled. The first couple of tracks (for radio) add resonance and drones to the mixing, supporting the guitar explorations. The next four, recorded at a concert (complete with applause) add the percussion, that sounds like blocks being rolled around, and a definite structure and development ad changes of pace that work really well. Another set of tracks recorded at a radio station includes a pair of manipulated distorted interview samples, plus the music includes some deep resonances that add a further dimension to the pick and scrape and there is overall more variation. Finally another long solo recorded to DAT.

The influences that Gayle brings to these explorations of the possibilities of guitar, including periods where he sometimes plays two, create an album which is entertaining, though not for everyone. Nor necessarily to be consumed in one go – I had to keep returning, but enjoyed the times I spent with it.
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Steinbruchel

Zwischen.raum

Domizil  15

http://www.domizil.ch

This 3" cd comes with a concept, which kind-of works. Playing with the silences that separates pieces on a cd, Steinbruchel present 19 tracks: the odd ones are periods of silence, starting with 20 seconds and reducing by 2 each time, until 19 is 2 seconds long. Between them is the music, in increasing bites, from a few seconds in 2 to 8:32 minutes in 18 (based on a doubling of length: see the diagrams in the sleeve. So there is a linear and an exponential series). So early on there are large breaks between short snatches, to become more standard in the second half.

It begins with cracklings and swirls that emerge briefly from the silence, gaining more structure as they grow. Ringing tones, soft sine tones, shimmers, popping: more musical tones, percussive rumblings, variations develop as we stay with the non-silent track longer. The final three musical pieces, which are over half the album, are actually quite lyrical as the tones tend towards progressions and the rumbles and clicks more supportive. They combine an assured tonal ambience with clouds and shards of dittering interference that presents a similar combination of warmth and click/cut that Formatt also achieves (see 2002_05). Indeed, you could almost imagine a second interweaving within the sound pieces, that of abstract electronica with a more melodic musical language

The concept is interesting, primarily in the first 12 tracks where the balance of sound and silence is most profound, but more importantly, in the latter half (numerically) the confidence and quality of the music is what impresses. An excellent release.
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And of course, all past issues, with hundreds of reviews, on site. 

Copyright for these reviews remains with me, Jeremy Keens. Artists and labels are free to use and quote them as long as they acknowledge Ampersand and don’t mess with my words! And if anyone else happens to mention one of these reviews, do pass on the web address or my email address so new readers can find me. Thanks.
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