roden & caduceus &scott/fraser/bruce/friedman & VA pogus & clucas & fernandes/fjellsted/haco/riis & the choir boys & sciajno/wehowsky & tricoli & empty cage quartet & kissing the pink
Post-resurrection not as much to cover! pfMENTUM crops up across the issue – they were a label that kept sending me material regularly across the quiet period! Thanks to all who did, and those who have refound me: The Foundry renewed our long-standing communication after loss of contact through closing of email accounts and over-zealous spam filters. There newest releases will be covered in the next issue.

Steve Roden: Soundwalk

http://www.ubu.com/sound/roden.html
‘these recordings document a 5 hour improvised performance from the second annual soundwalk event in long beach california, august 20, 2005.’ It is impossible to have a ‘favourite artist’, but Steve Roden has been up there with the top ever since I first heard Splint, followed by Chair and Lamp and then his ever growing oeuvre of minimal ambient (lowercase) music, reviewed many times across &etc. When doing one of my trawls across the net to see what’s new, Roden’s home page pointed me to this – five MP3 files that contain the full live performance, a marathon beyond his normal working environment. I don’t like to do reviews based on partial listens, but I don’t have huge download volumes available (shared at home and monitored at work) so have only been able to get the first part. And that is a lovely soundwork – in structure it reminded me a little of Resonant Cities in that it is a series of parts that slide into each other. It opens with a gong, chords, scrapes – the timing, volume, entrance, fade, manipulations under Roden’s control. Gulls and a distorted voice-like sound before a passage of simple drums. Then singing (which has been appearing in the more recent works I have heard), a short sequence that loops and layers. Organ-ish tones and a toy piano, after which a piano sample, complete with some surface crackling, and then this segment leaves after a part around a whistling, high tones, ringing and breathing. The work has been structured to appeal to visitors to the performance space, reflected in the length of the parts – and this also appeals to the broader listener. The gentle changes and careful composition and combination of sounds is mesmerising, and a significant addition to the canon, not an ‘MP3 throwaway’. At some stage I will eventually get all the parts (Steve said in an email he was pleased to be able to use this format, as a five disk set would probably push most fans), maybe someone should sell MP3 compilation disks! Anyway, this is a great use of bandwidth.

And the Ubu site is worth a look around – a treasure trove of music, video, text from modern/experimental artists: eg an 8 hour non-piano performance of Satie’s Vexations involving a range of instruments and players (each set is about 20 minutes long), James Joyce reading ALP, some Ake Hoddell, Glass, Reich, Riley, Yoko Ono , Reynols, Burrough’s films, a weird, minimal moog soundtrack by Mick Jagger that is an unexpected experimental excursion of repeated motifs, slurring and squelch hissing, and much much more. The bandwidth limitations above have meant I have looked but not tasted much, but recommend the treats on offer.

Caduceus - Influences

http://www.caduceusmusic.net/

And while I’m on the web, I must point those not in the know to the Caduceus site – an ever growing series of Influences tracks (now up to 10) are based on Caduceus’s response to people who have influenced them – most I have heard of if not heard, and each release is a work in that style: while the original album is identified, this is not a remix but a new piece informed by the original. Where I know the influence (muslimgauze, ikeda) I can see the transformation, and where I don’t, they are independently interesting.

Scott Fraser Bruce Friedman – Landscape with figures

pfMENTUM CD031 (www.pfmentum.com)

This delightful album lulls you into a false sense of its own security. Fraser plays guitar and Friedman trumpet. In the first 4 tracks there is an easy ambience between them. The guitar is largely ambient drones, with some notes and ringing sounds, while the trumpet plays meditative tone tunes, generally in the ascendant though the guitar leads a little in Plumeria. And just when my notes had added the question ‘too?’ to the comment ‘relaxed’, Field with sticks introduces the edgier more experimental centre/second half. Edgier tones, processed guitar looping, echoing and burring support a pulsating and more testy trumpet. This continues through The cartographer’s dilemma where twangy echoing guitar and blowy trumpet are more exploratory and Toolesville where Fraser plays reverb springs as well to create a rustle bustle, shimmering exotic guitar space which shifts to a whooshing storm with pulsing popping trumpet. Then the 15 minute L’ombre dans l’eau that foreground the guitar in the first half oblique and scraping and shifts to the trumpet in the second before a gentle end and a return to the more ambient with the Furtive gestures in the silent dark. An eminently listenable album that explores the gentle and the experimental, and expands my interest in the pleasures of brass – there are some lovely tones and timbres available. A touchstone would be some of the Martin Dx stuff heard a few years ago, and Brassum from last notes.

Various Artists - Montreal Sound Matter

Pogus P21041-2 (www.pogus.com)

His album complements an exhibition which is on as I write this (august 2006). Under the artistic direction of Francisco Lopez 8 sound artists collected material around Montreal, pooled it and then each created a piece. The results fall into two general categories. First, those whose pieces are based within the sound: Helene Provost whose piece shifts between the site recordings and skewed patched/processed outputs, shifting between the concrete and abstract, sometimes aggressive but generally relaxed; Heimbecker who layers buzzing sounds against recognisable site recordings, eventually you become desensitised to the buzz and hear the sounds; Chantal Dumas with recognisable water, birds, strings, doors, some processing but creating a sound picture of a city; a_dontigny who layers the material in a complex and dense work. The others take the sounds well away from source – Dufort rapidly shifts away from recognisable elements to clouds of fragments, building and falling ending in a strong overdrone; Phillips with attractive ambient drones, subsonic shakings and ringing; Lopez scratching scraping deep thrums, some bird noises, sometimes noisy; Levesque’s very electro squeals, clicks, looping percussive thrums, plucked notes. The common elements lend some connections across the set, but the Montreal theme is not strong, but rather this works as a set of varied and engaging soundworks.

Dan Clucas Immediately – Exile

pfMENTUM CD028 (www.pfmentum.com)

Recorded in 2002, Clucas brought together a quintet of himself (cornet), Brian Walsh (clarinet, sax), Noah Phillips (electric guitar), Michael Ibarra (contrabrass) and Rich West (drums) to play and play with his own compositions. Stating the obvious draws us in with bass and drums, joined by guitar and then the brass with swinging rhythm that gets deconstructed by solos and a free middle before returning to the opening theme. You say has a similar structure, with more fractious brass playing in the thematic section. The title track, for Astor Piazzolla, explores a slightly demented tango. A longer piece, The black horn, takes a more minimal approach to the improvisations, before relatively rocking Mothers and daughters and another work out in Wheat and weeds. The album combines strong hooks, bright solos and some dense improvisations that utilises the sounds and strengths of the makeup of the quintet, and sits well in the pfMENTUM stable.

Fernandes, Fjellsted, Haco, Riis – haco hans jakob marcos

Accretions alp040 (www.accretions.com)

A four way collaboration between 2 accretion stalwarts (the 2 Fs on percussion and  synth) with Haco on electronics, toys and voice and Jakob Riis on laptop. 5 tracks which involve all 4 players, but which foreground different ones. Awake is very percussive, with echoes, loops and spatterings from laptop and electronics and shifts into a more integrated second half with long tones, almost spooky and a percussion solo to end. Then Crawl, which is synths, with some percussion, again echoey with a hint of toys, building in the second part. Speak has some voice in it, percussion and toys, squrrling computer tones, and somewhat quieter – though they have all shown restraint. The computer is to the fore on Glow crunching away, splaterring, percussive support, in come some analogue burrs, building to a fine crescendo. Last is last, gently plinking musical, sax tones (probably a toy, sounds real) and more seeming toys, a nice moody piece with a long fade. This is gestural improve, the strands building on each other to create a soundbed that manages to hold you up for the durations, some fading others dropping you into a void. I enjoyed this one.

The Choir Boys – With strings

pfMENTUM CD037    (www.pfmentum.com)

The two studio Choir Boys (heard in 2005_1) Jeff Kaiser and Andrew Pask are joined by G E Stinson and Steuart Liebig for this live album (although the studio one was recorded without overdubs). The method remains the same – improvisation with the addition of real-time electronics/processing but the sound palette expanded beyond the original brass and woodwind to include guitar and bass. The result is a complex pair of suites (divided into tracks) that shift dramatically through a range of structures. There are spattering chatters, sweet solos over computer skittering, noise and restraint bordering on ambiences. The breadth leaves you overwhelmed in terms of description but some memorable moments are the bass forming a pulsing backdrop for solos, lovely drone guitars, masterful intercutting of instruments and their computer manipulations, some frippish-guitar, a middle eastern singing voice sample appearing near the end – suggesting another direction they could move – and an overall flow. As with much improv, this is not an album for all moods, but it is a powerful and different piece of improv as the processing adds a dimension to the playing.

Domenico Sciajno & Ralf Wehowsky – Gelbe Tupfen (bw07)

Valerio Tricoli – Metaprogramming from within the eye of the storm (bw08)

www.bowindorecordings.com

2 new recordings from Bowindo which specialises in electronic minimalism and was introduced in 2003_m. The split disk has Scianjo working on an electroacoustic transformation of an existing Wehowsky piece (Ihr Kinderlein Kommet) using MAX/MSP patches – i.Dk.Sk.. The result is shifting space of skitters and fractures, clicks and sounds shifting around the aural environment, mike rubs and whopwhops that are sometimes soft and then loud and harsh. A drifting decentredness which becomes more active in the coda, creating interest and excitement through change.  RLW’s piece (mneme gelb) is based on Scianjo’s but adds recordings of his workspace and also of his daughter Sonja (who was a part of the original – very spiral recycling). His piece is more engaging than the first, working with longer processes that develop and change – the extended descending fragile buzzing, whistling and scrubblings, and provides something to grab on with the site recordings and the voice components. The first movement is more abstract, then a short segment based on voices before another active part combining electronic and processed voice parts and then a gentle short coda of computer transformations coalescing into Sonja’s laugh. I preferred RLW’s piece – Scianjo’s didn’t hold together as well for me [better the second time, but still fragmented].

Tricoli’s Metaprogramming is a single shifting piece – the cover states ‘all sound taken on the dark line. Where ears persist to listen to what was never about to start’ which is a bit obscure for me. Some notes: soft noises and eruptions, layered tones, breathy voices, electronic and concrete; whooshing of distant machinery; clicks, soft and gentle increasing crackle and rumble, grating scraping; tones and shimmers, vibrate the speakers, corrugations, harsh bangs; thumps, hollow scrapes, loud flurries; high ringing; a meal? Clinking, whistling and water; futzes play across the mikes; strings into deep percussive rumble, soft vibrations float away into a chugging gentleness and hums. There doesn’t seem to be a narrative, but the flow through the piece is actually quite captivating and intriguing.

(PS – a packaging bouquet and brickbat – The use of clear plastic as a liner for Tricoli’s disk is impressive, with the title printer on the spines, very clever; but who is Weowsky who appears in a number of spots on 07?)

Empty Cage Quartet – Hello the damage

pfMENTUM CD040 (www.pfmentum.com)

Yes more from Jeff Kaiser’s label – this a double album of a concert by Jason Mears (sax, clarinet, flute), Kris Tiner (trumpet, flugelhorn), Paul Kikuchi (percussion) and Ivan Johnson (bass). My exposure to jazz is not very extensive, and while I understand ‘they are bent on transcending the clichés of ‘free jazz’’, I cannot comment on the ‘homage without imitation to Anthony Braxton and Ornette Coleman quartets’. What I can say is that the music has a lovely swing, fits together seamlessly with some sqonking sections, but overall is approachable and fulfilling – the 88 minutes roll by without flat spots or harsh constrictions. Each of the three tracks is based around a number of songs, though the transitions are not obvious – The Mactavish Rag being about the most distinct. Bass and percussion form a flexible bed but also have subtle solos, and the two-track live recording is crisp and clear with excellent instrument distinction. Mear’s excursion into wooden flutes provides additional variation. I’m not sure about the pricing of this, but if it is regular price I congratulate pfMentum for allowing the whole concert (rather than trimming some minutes off) (and of course if it double price for that extra 10 minutes then brickbats!)

Guilty Pleasures – Kissing The Pink

Many years ago, in a record sale in Canberra I happened to pick up a copy of Naked. An art-school rock first album combination that covered amazing ground, some straight(ish) pop with Love lasts forever or Mr blunt or even Big man restless, the arty Last film (especially the hymn version) or Broken body, but all captivating fractured pop that was around at that time. Loved the album, MP3d it when the chance came, but didn’t think much more about it. Then, when trawling the web for old groups I enjoyed I came across Jeff Grote’s’s loving KTP site (www.jeffgrote.com/ktp/ktp.html) – lots of info – which also pointed to digital version of the back catalogue. Contact Jeff to get the address, and you’ll find all the albums, remix tracks, two live sets and for the real fanatic with (non-australian) download speed and volume, demos and early versions of a huge amount. Just don’t start with Certain things are likely – a record-companies attempt to get more poppy, which isn’t a bad album, just the least representative. Enjoy –and if you do, try and make a donation via paypal.
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